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As someone looking to get into publishing myself, I always 
found it hard to consistently keep up with what was happen-
ing in the industry. Remembering to visit separate websites, 
news sources, job portals and keep up with changes was 
quite challenging. I also know it can be difficult to find infor-
mation, learn about trends in the industry, or about the spe-
cifics of roles that are not editorial.

The Publishing Post intends to provide all of this informa-
tion, and more, to anyone wanting to learn about, or join, the 
publishing industry. We want to cover as much as we can 
for those, like us, who want to absorb as much of the indus-
try as they can. The Publishing Post is a free resource that is 
encouraging, honest and accessible to every single person 
who is considering publishing as a career. 2020 is a time 
for breaking down barriers and learning about an industry 
should be open to everyone. 

The magazine is created by publishing hopefuls, for publish-
ing hopefuls. 

I really hope you enjoy reading this magazine as much as we 
have enjoyed creating it. 

Chelsea Graham
Editor in Chief 

EDITOR’S NOTE

@publishing_post

@the_publishing_post

https://twitter.com/publishing_post
https://twitter.com/publishing_post
https://www.instagram.com/the_publishing_post/
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HACHETTE UK ANNOUNCES FIVE 
NEW REGIONAL OFFICES
In an exciting turn of events, 
Hachette has announced plans 
to build five new regional 
offices located in Edinburgh, 
Newcastle, Manchester, 
Sheffield and Bristol. As the UK 
publishing industry is heavily 
London-centric, the move to 
more regional parts of Britain 
from a leading publisher is a 
positive step towards better 
representation and inclusivity 
across the country. London is 
often a barrier for publishing 
applicants living outside 
of the capital. If Hachette 
decides to recruit locally, then 
the move could create more 
opportunities for those looking 
to break into the industry with 
more diverse voices being 
represented.  

Yet Hachette hopes the move 
will benefit its staff just as much 
as any potential new recruits. 
According to a staff survey 
conducted by Hachette, 41% of 
respondents expressed interest 
in relocating outside of London. 
The survey started a year-long 

BERTRAMS IN 
DIFFICULTY LONG 

BEFORE COVID-19

As publishers prepare for 
the ‘new normal’ without 
Bertrams—one of the UK’s 
leading book wholesalers—we 
debate whether the collapse 
of this distribution giant can be 
laid completely at the virus’s 
feet. Was the coronavirus the 
cause, or was it the catalyst 
that heightened the company’s 
pre-existing struggles?

Diane Slaney from Candlestick 
Press said that they “have 
unpaid invoices going back 
to November 2019,” a month 
before the earliest coronavirus 
cases. Sam Jordison, Co-
Director of Galley Beggar 
Press, made the revealing 
statement that “Bertrams was 
obviously having trouble last 
year” as they “haven’t paid their 
December dues.” 

Popular bestsellers, like David 
Walliams’ Slime (HarperCollins) 
and Alex Michaelides’ 
summer hit The Silent Patient 
(Hachette), were not in stock at 
Bertrams, supposedly due to 
supply chain issues. With the 
above information available 
to us, is it cynical to question 
this? Are publishers like 
HarperCollins and Hachette 
likely to have supply issues on 
these books, or is this a result 
of outstanding invoices?

It has also been reported that 
changes in the distribution 
model and the rise of the 
digital age has negatively 
affected book wholesalers, 
who have ultimately seen an 
unswerving fall in demand. The 
financial uncertainty caused 
by Brexit is also a contributing 
factor: this being the reason 
for the collapse of The Book 
People last year.

What does this mean going 
forward? Gardners are in 
exactly the right position to 
pick up Bertrams’ business 
and dominate the market, 

but limiting the competition is 
concerning; competition ensures 
prices do not skyrocket.

If nobody else enters this space 
in the market, there is growing 
concern that this may have an 
adverse knock-on effect on 
Gardners. According to Richard 
Drake (of Drake the Bookshop), 
“hopefully the extra trade that 
Gardners will now inevitably do 
will not diminish [their] excellent 
service.” We can only wait and 
see.

Many publishers have expressed 
frustration over the thousands 
of pounds owing in unpaid 
bills. Galley Beggar Press has 
outstanding invoices amounting 
to nearly £10,000 and was in 
need of emergency funding 
from the Arts Council. Could 
we see some small publishers 
irrevocably damaged by 
Bertrams’ collapse?

To make matters worse, 
The Bookseller revealed 
that Bertrams’ refusal to 
communicate with publishers 
over late payment issues had 
been the status quo for over a 
year. Wholesalers unable to pay 
funds owed to small publishers 
can result in bankruptcy 
for these businesses. When 
The Book People filed for 
administration in 2019, Galley 

Beggar Press were owed a 
whopping £40,000, and were 
only saved by a successful 
crowdfunding campaign. 

Administrator Turpin Barker 
Armstrong announced, 
according to The Bookseller, 
that there would be a sale of 
Bertrams’ assets. However, it 
seems unlikely that publishers 
will recoup all payments owing 
to them. Publishers Weekly 
stated that, despite being owed 
huge sums, it was uncertain 
how much money publishers 
would be repaid. The first 
claims on Bertrams’ assets 
will be by the taxman, as well 
as the hundreds of staff made 
redundant by the closure.

The plight of many independent 
publishers suggests they are in 
need of greater legal protection 
to prevent wholesalers from 
holding their stock without 
payment. There is a clear 
imbalance in the relationship 
between indie publishers and 
powerful wholesalers that 
needs addressing. The big four 
UK publishers have the financial 
and legal power to weather 
such a crisis. As it stands, it may 
be weeks until publishers see 
a penny of their money, which 
may come too late to ease the 
pressing financial woes of the 
smaller players in the industry.

consultation between Hachette 
and its staff, who volunteered 
to relocate to the new offices. 
According to David Shelley, CEO 
of Hachette UK, this is mainly 
because staff “no longer want 
or can afford” to live in London. 

Hachette expects that up to 
forty London-based staff in 
total will move over the next 
year and further estimates 
that at least a hundred from 
across the company will 
have relocated by 2022. The 
publisher has not disclosed how 
big the new offices or teams 
might be, though this could 
lead to a significant expansion 
of the Hachette workforce. A 
redistribution of staff may also 
mean fewer work in the London 
offices. 

The Bookseller has speculated 
that Edinburgh will most 
likely be the largest office, 
with Manchester also taking 
precedent because of Emma 
Layfield’s relocation to the 
city last year as ‘Picture Book 

Development Director, North.’ 
It seems that the relocation of 
existing London staff indicates 
that Hachette is committed to 
moving existing and successful 
divisions to underrepresented 
parts of the UK. This will give 
the new divisions a strong 
foundation as opposed to 
starting from scratch entirely. 

Throughout the COVID-19 
pandemic, remote working 
has been a popular choice for 
many people in publishing. This 
has often raised questions on 
whether UK publishing has to 
be primarily located in London. 
We at The Publishing Post are 
glad to see that Hachette has 
taken this one step further by 
announcing plans to physically 
provide offices in other 
locations. As such, we wonder 
if more publishers will take 
the initiative to locate offices 
outside of London and perhaps 
offer more flexible working 
conditions to their staff in 
general. 

FELICITY BRYAN
Esteemed literary agent, Felicity Bryan, died on 
Sunday, 21 June 2020, after a long struggle with 
stomach cancer. She was seventy-four years old.

Bryan, who founded her eponymous agency, 
Felicity Bryan Associates, was one of the most 
highly regarded agents in the industry, known for 
nurturing debut talent and an impressive list of 
clients, including, among others, Carlos Acosta, 
James Naughty, and Mary Berry. Two days prior 
to her passing, Bryan was made an MBE for her 

contributions to the publishing industry in a small, 
intimate ceremony at home. Bryan was known for her 
love of gardening (on which she wrote two books), 
her stylish flair, and for her grit: one of the few female 
agents who struck out on her own outside London, 
founding FBA in Oxford in 1988.

Industry professionals have reacted to news of her 
passing with an outpouring of remembrance, love 
and tribute on social media. Fellow agent Cathryn 
Summerhayes, of Curtis Brown, reminisced about 
Bryan’s “show-stopping jackets” and how she “lit up 
every room”. Karolina Sutton, also of Curtis Brown, 
lauded Bryan as “one of the greatest agents of her 
generation.”
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You set up the 
#BookJobTransparency Campaign 
in 2017, and it’s received renewed 
attention these past few weeks. 
However, in a recent Bookseller 
article, Niamh Mulvey warned 
against the superficiality of some 
publishing houses’ concerns and 
actions regarding this. How much 
real progress do you think there 
has been?

#BookJobTransparency has 
been going as a campaign 
since 2017, and we have seen 
some impact with job ads 
being changed and policies 
introduced, but the fight 
for salary transparency in 
publishing has been going 
on long before us. The official 
BookCareers Salary Survey was 
set up in 1995, and recently an 
anonymous #PublishingPaidMe 
Google spreadsheet about 
disparities in pay between 
Black and White authors in the 
industry has set off a Twitter 
storm. 

You have drawn a lot of attention to the need for salary 
transparency – do you also feel it is important for 
employers to be open about banded pay grades so 
applicants can have an idea of what their progression 
could look like? 

The campaign – for now – is focussed on entry-
level salary transparency, because we need a 
much clearer idea of where we are with what 
we offer to entry-level staff. We can then start to 
have the necessary onward conversations about 
the more granular detail, which includes career 
progression and retention. We need to look at pay 
review clauses in contracts, salaries and inflation, 
and slow in-house progression (partly, I suspect, 
to do with the fact that in some cases there aren’t 
fixed salary bands – I’m not actually convinced 
they are the answer but there isn’t space here to 
talk in detail about why). 

Mid-range salaries, when examined, are most 
likely to be extremely uneven. And we haven’t 
even started to talk about director-level pay and 
how this compares with the median salary in each 
organisation – which again we can’t establish 
with the information we have. We can’t start to 
have those conversations without the requisite 
transparency first. 

You have worked a lot towards inclusivity within 
publishing. Your foundation, the Rebecca Swift 
Foundation, is just one example. Are there any 
other organisations or resources that also work 
towards inclusivity in the industry that you would 
recommend following and getting involved with?

Thank you for mentioning the Rebecca Swift 
Foundation! Our free-to-enter Women Poets’ 
Prize opens 2 July which you can find more 
about at www.rebeccaswiftfoundation.org 

Here are just some of the people doing 
fantastic work on the ground—some for a very 
long time.

And finally, what would you say to publishing 
hopefuls who want to join the #BookJobTransparency 
campaign but are nervous about jeopardising their job 
prospects?
 
If you’re job-seeking, find the relevant person 
to email privately and politely to ask for salary 
transparency in the job ad if there is none. And 
please don’t share any details without permission. 
If you’re in-house and new, you are never too 
junior to make change. It’s an exciting business 
and there’s always room for growth. Something 
‘just being like this’ is never a reason not to do 
something; if you don’t ask questions, you’ll one 
day be the person saying to someone more junior 
than you, ‘That’s just the way it is.’

Challenge politely. Join a committee. Join the NUJ. 
Do your research. Frame it positively. Do you want 
a thriving, diverse workforce working on a range 
of amazing books and stories? Great! Let’s talk 
transparency, and if we’re not there yet, let’s make 
sure our messaging reflects where we want to be. 

A massive thank you to Aki for chatting to us about the industry and the 
importance of salary transparency in publishing. 

You can find out more about Aki’s work and how to join the campaign at www.
bookjobtransparency.co.uk.

 »#BAMEinPublishing (community 
network)
 »#PrideinPublishing (community 

network)
 »SYP (membership group)

BookCareers (careers consultancy)
 » Jacaranda Books (Black-owned 

publisher)
 »Knights Of  (diverse children’s 

books)
 »Cassava Republic (African 

literature)
 »Bitter Melon (Asian diasporic 

poetry)
 »OWN IT! (storytelling brand) 
 »Re-Write (writing opportunities 

for Black women)
 »Dialogue Books (part of  

Hachette UK)
 »Creative Future (exploring 

barriers to creativity in 
collaboration with artists)
 »Shape Arts (opportunities for 

disabled artists) 
 »Spread the Word (literature 

development agency, partner on 
#RethinkingDiversity)

Ultimately, this is a cultural 
question. Is working in 
publishing sustainable? If it is 
not, what does this say about 
the financial model, and what 
in turn does this say about who 
gets to work with, represent, 
edit, sell and write books? If 
the answer is only those who 
can afford it, we have a cultural 
crisis. 

There’s a lot of talk about 
diversity (though not enough 
about equitable models of 
inclusion), with some excellent 
work, but just as often, the 
well-meaning diversity 
initiatives set up can act as 
a smokescreen. They deflect 
attention away from the root 
cause: a toxic work culture 
which mixes systemic low pay, 
and an over-reliance on (not to 
mention exploitation of) unpaid 
labour, with ahistoric ideas of 
‘good literature’ and an equally 
prehistoric understanding of 
audiences and readerships, i.e. 
the market. 

The result? An overworked, 
under-valued workforce mostly 
made up of passion-driven 
white middle-class people who 
end up feeling so hard done 
by that they cannot accept 
challenges to the system 
they are complicit – even 
with the best intent in the 
world – in upholding. When 
we throw our entire selves into 
our work, it’s really hard to 
separate systemic challenge 
from personal attack, but we 
must. It’s an amazing industry 
in many ways, but there are 
real systemic issues at play. 
Pay transparency is one of 
the many heads of the Hydra, 
but it’s the one I’ve chosen to 
tackle. 

INDUSTRY INSIGHTS:        
AKI SCHILZ

Aki Schilz is the Director of The Literary 
Consultancy, the UK’s longest-standing 
consultancy for writers, offering professional 
feedback on all kinds of writing, from novels 
to non-fiction. She is also the founder of 
#BookJobTransparency and advocates widely 
for inclusivity and transparency in the world 
of books. Her most recent project, ‘Being A 
Writer’ is a low-cost online platform for writers; 
it prioritises creativity and resilience, providing 
a space for writers to find joy in the process 
of writing, rather than focusing solely on the 
‘product’. 

https://www.bookjobtransparency.co.uk/
https://www.rebeccaswiftfoundation.org/
http://www.bookjobtransparency.co.uk.
http://www.bookjobtransparency.co.uk.
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Not to be Overlooked reviews introduce 
a variety of wonderful but lesser-known 
books to assist readers in finding their next 
great reads. The inaugural column has a 
fantastic slate covering poetry and fiction 
with reviews by Klara (War Dove), Lauren 

(Remembered) and Emily (Saltwater).

WAR DOVE BY TROY CABIDA

PUBLISHED BY BAD BETTY PRESS, APRIL 2020

The best poetry, I find, leaves a mark on your heart. Troy Cabida does exactly 
that with his debut poetry pamphlet War Dove. The titular poem sees Cabida 
dismantle the concept of forgiveness and explores it through its various 
separated pieces; you can feel the poet’s torment and inner turmoil building up 
as he lays his soul bare, opening up his emotions to the world. 

War Dove takes you on a journey. It is a mind map 
of Cabida’s mental and emotional wellbeing; a tale 
of growth, change and acceptance. The writing 
gives the reader the impression that they really are 
living inside the poet’s head and Cabida expresses 
his emotions so profoundly that you can’t help but 
become immersed in his words and root for the 
dove to heal and soar.

Upon finishing the last poem in War Dove, I was 
left with a vividly strong image, as if I had been 
witnessing an artist at work: Flicking through the 
sketchbook, the injured dove is healed, and he 
learns to soar. He is flying now. 

This is just the beginning for Troy Cabida, and 
this up and coming poet is one to keep a close 
eye on – another battle cry awaits. 

Yvonnes Battle-Felton’s debut novel, Remembered, is a book I haven’t heard much about, despite 
making it onto the longlist for the Women’s Prize for Fiction in 2019.

    OVERLOOKEDOVERLOOKED

REMEMBERED BY YVONNE BATTLE-FELTON

PUBLISHED BY DIALOGUE BOOKS, AUGUST 2019 (PAPERBACK EDITION)

Set in Philadelphia, 1910, a streetcar has been driven into a store 
window. Edward, a Black man, is the prime suspect. Induced into 
a coma as the result of White witnesses attacking him, Spring, his 
mother and an emancipated slave, must tell him the history of their 
family before it is too late.

It’s rare to come across a book that says so much with so little. 
Combining historical fiction with beautiful prose, Battle-Felton 
writes a moving story on slavery and family. What makes the novel 
so poignant for me is Battle-Felton’s ominous silence. We never truly 
understand Edward’s involvement in the crash – was it intentional 
or is he a scapegoat? Battle-Felton is powerfully telling us that, in 
the end, it really doesn’t matter.  As a Black man, society has a track-
record of using prejudice instead of evidence to unjustly vilify and 
criminalise the likes of Edward. It’s the book’s subtleties like this that 
make it worthy of all the praise.

Now more than ever, this is such an important read.

PUBLISHED BY SCEPTRE, APRIL 
2020 (PAPERBACK EDITION)

I inhaled Saltwater. It is 
effortlessly and weightlessly 
lyrical, yet soberingly grounded 
and anchoring. Andrews’ words 
connect the disparity between 
the physical body and the 
perpetually changing, wanting 
mind of Lucy – a girl who feels 
small and invisible yet glittering 
with possibilities as she 
embarks upon finding herself in 
her new life in London, leaving 
working-class life in Sunderland 
and Donegal behind. 

The novel’s lingering chapters 
as short as one line long allow 
the often sore and painful 
events that shape Lucy’s 
teenage life to crash down 
like lead. Andrews is brilliantly 

playful as she depicts first 
experiences as if they could 
be anyone’s memories. Lucy’s 
journey into self-realisation 
is poignant and unflinchingly 
honest – I was often close to 
tears. 

Saltwater seems, on the surface, 
to be a novel that celebrates 
the way that the future can 
enable us to reshape ourselves. 
However, it is ultimately an ode 
to the people of the past and the 
experiences that permanently 
shape who we are. At the novel’s 
core, Andrews I grapples with 
the complexities of a mother-
daughter relationship – two 
entities that orbit around each 
other, navigating through life’s 
turbulences. Andrews’ stunning 
debut should be a staple of 
every twenty-something who is 
on the cusp of new beginnings.

SALTWATER BY JESSICA ANDREWS

E
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UPSKILLING Recommended key skills by experts 
in the industry. Expect everything 
from interview tips to software 
skills to help you get ahead and 

Today, we’re putting the spotlight on 

Microsoft Excel. Excel is a part of MS 

Office you are probably familiar with 

and touched on at some point during 

your education. However, feeling 

confident using it is another story. Excel 

is well worth taking the time to learn 

as it is used for admin tasks in all areas 

of publishing and is essential in sales 

and marketing departments. It is used 

to create spreadsheets and has many 

practical purposes, particularly when 

applying formulas to data sets for 

calculations, graphing tools and chart 

creation to present data. In this article, 

we will break down the key skills you 

need and where you can learn them.

3   K E Y  E XC E L   S K I L L S 
F O R  P U B L I S H I N G

2
VLOOKUP

VLOOKUP Function can find 

and return data from a table 

or a range by row. V means it 

vertically looks down a section 

of data cells. XLOOKUP is an 

improved version that works in 

any direction.

3
PIVOT TABLES

A PivotTable is a table of 

statistics that arranges, 

summarises and presents your 

data. It also allows you to see 

important trends from the data. 

1
MACROS

Programming Macros replace 

manual actions and automate 

them instead. This is very 

useful when there are tasks you 

carry out on Excel repeatedly 

as it can save valuable time. 

LinkedIn Learning offers all kinds of training, 

including over one hundred courses on Excel. For 

the basics, try Excel Essential Training by Dennis 

Taylor, which covers formulas and functions like 

VLOOKUP, creating charts and PivotTables. This 

course is roughly two hours long and comes 

with exercise files so you can follow along. The 

length of videos is a major advantage to using this  

platform. These courses can fit around the 

learner’s schedule and are as in-depth as you 

need, with videos ranging between half an hour 

to eight hours long. Another benefit of LinkedIn 
Learning is that the certificate you receive upon 

course completion can be added to your LinkedIn 

profile, which is appealing to potential employers.

Pro Tip: If you’re a student, your institution 
might offer access to LinkedIn Learning for 
free. Otherwise, you can access this course and 
thousands of others with a free one-month trial. 

Skillshare is a fantastic resource designed for 

students and teachers, with a wide range of 

classes and workshops taught by people that have 

real-life experience applying these skills. You can 

start a free trial and utilise these courses, with the 

option of upgrading to a premium account for a 

membership fee. Microsoft Excel Essentials: Level 

1 Basics is a fantastic starter course that takes the 

user step by step through each function.

There is also an abundance of free resources out 

there, including Microsoft’s own Excel for Windows 
Training and GCFLearnFree.org, which comes with 

videos and downloadable worksheets to practise 

on. You could even try the perennial favourite 

for learning: YouTube. Search for specific key 

skills like those listed above for a more tailored 

experience. 

We hope you find these resources useful and they 

boost your confidence using 

Excel in the future. 

EXCELLING WITH EXCEL

Start, Strengthen & 
Perfect: 
Developing Your Excel Skills

https://www.linkedin.com/learning/excel-essential-training-office-365
https://www.skillshare.com/classes/Microsoft-Excel-Essentials-Level-1-Basics-Master-Excel-Step-By-Step-Learn-Excel-Fundamentals/588985891
https://www.skillshare.com/classes/Microsoft-Excel-Essentials-Level-1-Basics-Master-Excel-Step-By-Step-Learn-Excel-Fundamentals/588985891
https://support.microsoft.com/en-us/office/excel-for-windows-training-9bc05390-e94c-46af-a5b3-d7c22f6990bb
https://support.microsoft.com/en-us/office/excel-for-windows-training-9bc05390-e94c-46af-a5b3-d7c22f6990bb
https://edu.gcfglobal.org/en/


delight to behold and explore. 
During this year’s Indie 
Bookshop Week they re-opened 
as a ‘Pit-Stop Bookshop’, 
allowing customers to browse 
a selection of the latest books 
and hand-picked favourites 

     CELEBRATING A 
UK  OF INDEPENDENT                  
BOOKSHOPS
Exploring the independent 
bookstores of the UK, this 
regular feature will take you on 
a tour of the UK’s independent 
bookstores and what you can 
expect from in the country’s 
cosy book nooks.

1. Persephone Books, London

Persephone Books is both an 
independent publisher and 
bookshop located near Russell 
Square. Persephone champions 
forgotten female authors, so 
here you’ll find an array of 
hidden gems, mostly written 
by women during the mid-20th 
century, all with their signature 
grey, oh-so-Bookstagrammable 
covers. The store is currently 
open on weekdays from 12-3 
p.m., but you can also support 
them by ordering online. Why 
not sign up for their book 
subscription, and get a book 
delivered to your door every 
month for six or twelve months? 
Of their 137 books, you’re sure to 
find a new favourite.

2. The Book Hive, Norwich

Nestled in the centre of 
Norwich, The Book Hive is a 

‘And Other Stories’ bundle each 
day of the week. Not one to be 
missed if you ever find yourself 
in this lovely city!

3. Scarthin Books, Derbyshire

Tucked away in the stunning 
scenery of Cromford, 
Derbyshire, is a special 
bookshop that offers the full 
experience. Scarthin Books 
boasts over 40,000 new and 
second-hand books, and over 

4. October Books, 
Southampton

October Books prides itself 
on being local, radical and 
ethical, featuring bestsellers 
and children’s books as well 
as specialised non-fiction 
focusing on feminism, gender 
studies and politics. Functioning 
as a cooperative, the shop 
also offers community space 
to hire and sells organic and 
fair-trade produce alongside 
the books that have attracted 
visitors since 1977. In 2018, the 
local community showed its 
appreciation for October Books 
by forming a 150-metre human 
chain to help move stock 
to their new premises. With 
diversity and social justice at 
the heart of everything they do, 
this is an independent bookshop 
worth celebrating.

5. Lighthouse, Edinburgh, 
Scotland

Lighthouse is an independent 
bookshop in Edinburgh’s 
beautiful city centre that 
specialises in diverse and 
marginalised voices. You 
may rediscover your love for 
poetry through the shop’s 
lovely selection, pick up a 
brand-new picture book on 
environmentalism or get stuck 
into the latest intersectional 
feminist issues. Normally, 
the shop is brimming with 
customers and has an 
exquisite events programme; 
Lighthouse’s passionate 
booksellers are still available 
to advocate radical change and 
recommend books through their 

News From Nowhere is a radical 
and not-for-profit bookstore 
on Liverpool’s Bold Street. 
Established in 1974, it is not only 
a bookshop but an integral part 
of the local community. The 
building serves as a meeting 
place for social justice groups, 
a Methodist church and Nerve 
magazine, amongst others. It is 
a truly collective organisation 
run by a women workers co-
operative – which means they 
have no boss and no owner! If 
you’re interested in literature 
about social justice, featuring 
authors from a myriad of 
minority backgrounds, then this 
is certainly a place for you to 
find comfort and inspiration.

through the safety of their shop 
window, taking payments safely 
at the door. Over on Instagram 
they launched a wheel-
of-fortune prize giveaway, 
offering a Book Hive year-long 
subscription, a Book Hive 
membership, two hand-picked 
book packs, a lucky dip box, 
an art book selection and an 

5,000 rare and antiquarian 
books. It also offers author 
events, a gift room, a vegetarian 
café, a music room and a 
children’s room. Through their 
online services, you can also find 
their own publications and even 
track down books out of print; 
this new book ordering service 
has been helping the bookshop 
to survive during the pandemic. 
With three floors offering books 
on all subjects, Scarthin Books 
is truly a ‘destination bookshop’ 
and one worth the visit. 

6. News From Nowhere, 
Liverpool 
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LOCKED  DOWN,

Publishing Events  
Take  a  Virtual Turn
The recent outbreak of COVID-19 has 

encouraged the publishing industry to 

become more creative in how they host 

events – many of which are now taking 

place virtually. Having these events 

online has had crucial accessibility 

benefits as it has increased visibility to 

new audiences and brings it to those 

who may not have been able to attend 

in person. In this issue’s round-up, we 

have compiled a few of our top picks 

of the events taking place online in the 

coming week.

Newark Book Festival
This year, the Newark Book Festival goes virtual! 

Chapter One of the programme comes to our 

screens on the 10–12 July, featuring a wide range 

of different talents, including Kate Mosse, Jess 

Kidd and Frances Brody. Below is a selection of 

what is on offer. The full programme and where to 

buy tickets can be found here

SATURDAY 11 JULY 

Crime Through the Ages   10:00–11:00

Nick Quantrill, Mick Finlay, Frances Brody and Rod 

Reynolds will be discussing how Crime Fiction has 

evolved over time.

The Burning Chambers   13:30–14:30 

Kate Mosse, author of the Languedoc Trilogy, will 

be interviewed by Tim Rideout on her second 

novel in the The City of Tears series, which is due 

to be published in 2021.

SUNDAY 13 JULY 

Memory Making Writing Workshop 10:15–12:15

Ideal for anyone wanting to tell their life story 

through the power of words. This creative 

workshop aims to turn memories into compelling 

pieces of writing through imaginative thought-

provoking activities, hosted by poet Leanne 

Moden.

Gothic Fiction  11:30–12:30

Jess Kidd, Francine Toon, and Rhiannon Ward 

will be divulging their love of all things gothic 

and what they believe is the perfect recipe for a 

gripping gothic novel.

A Chat with Heather O'Connell
Lizzie Dawson interviews Heather O’Connell —

book production expert, publishing consultant, 

coach and trainer – who has launched 2 new online 

classes aimed at those new to publishing. 

➡ What is your background in publishing?

My first job was at Marvel Comics, as an Office 

Junior, when I was eighteen. After a year, I went 

to college to study print and publishing. Since 

then, I have worked in magazines, adult trade 

and children’s books. I ran teams at both large 

and small publishers, including PRH and Harper 

Collins. I work freelance now and provide 

production services, consultancy and training to 

publishers and authors. 

➡ What made you start Get into Book Publishing 

and other courses? 

I am from a working-class background and I don’t 

have a degree. I felt that the opportunities I had 

had were no longer available to people like me. 

That felt wrong and so I decided to do something 

about it. Since Get into Book Publishing started 

in 2017, I have run the introductory course and 

added more specialist courses each year. 

➡ What will your upcoming courses offer?

Both courses discuss what the roles in production 

and editorial actually involve, look at the skills 

required and give the candidates some knowledge 

to help them get that first job or internship. The 

other speaker and I still work within the industry 

and can provide real-world advice, training and 

the benefit of our experience.

➡ What is your advice for publishing hopefuls?

Immerse yourself in the industry: subscribe to 

the industry presses and follow publishing folk 

online. Join organisations like SYP. Read widely. 

Learn useful admin skills, such as Excel. Get some 

work experience in an office environment or as a 

bookseller. And, most importantly, don’t give up!

Introduction to Editorial for Publishing  ➡ 18 July  

Book Production Masterclass  ➡ 8 August 

Book now at www.getintobookpublishing.co.uk

Logged  On
MARKETING AND PUBLICITY    6th-9th July 
CONFERENCE 2020 

The Marketing and Publicity Conference, 

hosted by The Bookseller, will run from the 

6–9 of July. The experienced panel will discuss 

a huge range of topics, including media 

consumption and copy-writing. The talks will 

be available online to watch as your schedule 

allows.

VIRTUAL EVENT WITH  7th July 
MARIAN KEYES  

Tune in to a virtual talk with award-winning 

Irish novelist and author of Grown Ups, Marian 

Keyes, organised by Copperfish Books. The 

talk will be hosted over Zoom, with registration 

required via Eventbrite.

HARPERFICTION PRESENTS End of June

HarperFiction Presents, a new YouTube 

channel by HarperCollins, will showcase 

online and physical events, both live and pre-

recorded. The channel will feature author 

interviews and behind-the-scenes work of 

its publishing teams, as well as insights from 

industry experts. 

PENGUIN VIRTUAL TALKS: 9th July, 2pm 
HOW TO GET INTO PUBLISHING 

Penguin Talks is a programme designed to 

target young people to discuss the issues 

that matter most to them. On 9 July they will 

be hosting How to Get into Publishing, with 

Penguin colleagues talk. The virtual talk 

will be streamed live to Penguin Platform’s 

YouTube channel.

xUPCOMING  EVENTS

http://getintobookpublishing.co.uk/
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CELEBRATING PRIDE: FIVE 
VOICES FOR FIVE DECADES...
FIFTY YEARS AFTER STONEWALL, THE LGBTQ+ TEAM AT THE PUBLISHING 
POST LOOKS BACK TO CELEBRATE FIVE QUEER AUTHORS - ONE FOR 
EACH DECADE - WHO LEFT THEIR MARK ON THE LITERARY WORLD, AND 
RECOMMENDS FIVE BOOKS YOU CAN READ WITH PRIDE TODAY.

AUDRE LORDE  
(1934 - 1992)

Born in New York City to Caribbean 
parents, Lorde described herself as 
“Black, lesbian, mother, warrior, poet.” 
She dedicated her life to confronting 
injustices of racism, sexism and 
homophobia. Lorde believed that 
language, rather than violence, 
was a powerful form of resistance. 
She became known for her rage at 
racial injustice, her celebration of 
her Black identity and her call for 
an intersectional consideration of 
women’s experiences.

Lorde’s poetry featured in Langston 
Hughes’ New Negro Poets, foreign 
anthologies and Black literary 
magazines. Coal (1976) established 
Lorde as an influential voice in the 
Black Arts Movement. Throughout her 
work, Lorde asserted the necessity 
of communicating the experience 
of marginalised groups to make 
their struggles visible in a repressive 
society, using difference as a source of 
strength rather than alienation.

JEANETTE WINTERSON (1959 - PRESENT)

Jeanette Winterson had a Pentecostal 
evangelist upbringing in the North of England, 
which has gone on to greatly influence her 
writing as a queer author. Her work frequently 
focuses on the topics of gender, sexuality 
and being raised in a heavily conservative, 
religious environment. This is most evident 
in her semi-biographical novel Oranges Are 
Not the Only Fruit, which centres around the 
life of a young girl exploring her sexuality in 
an oppressively religious society; it won the 
1985 Whitbread Award for First Novel. Since 
this ground-breaking debut, Winterson has 
gone on to write a variety of novels exploring 
the topics of sexuality and gender identity, 
focusing on the lives and experiences of 
queer women, including her memoir Why Be 
Happy When You Could Be Normal?

ANGELA DAVIS  
(1944 - PRESENT)

Angela Davis was born in 1944 
in Birmingham, Alabama and 
grew up at the forefront of 
the Civil Rights movement. 
She identifies herself as 
“communist, revolutionist… 
Queer… Pro-Working Class.” She 
is an outspoken activist who 
was pushed into the spotlight 
and has remained relevant 
to this day by standing by her 
principles of being an advocator 
for the Civil Rights and 
LGBTQ+ movements while also 
recognising the intersectionality 
that underpins it. Some of her 
most publicised books are 
Women, Culture and Politics, 
The Meaning of Freedom: and 
Other Difficult Dialogues, and 
Are Prisons Obsolete? She was 
a professor at the University of 
California but has since retired. 
Nowadays, her speeches and 
books are widespread and still 
makes appearances at the 
likes of the Black Lives Matter 
movement.

SARAH WATERS  
(1966 - PRESENT)
Sarah Waters is a novelist best known 
for her focus on lesbians set in Victorian 
society, the most well-known of which are 
Tipping the Velvet and Fingersmith. With 
most of her novels centring around lesbian 
storylines, Waters has embraced the label 
of being a lesbian writer, explicitly “writing 
with a lesbian agenda” and proclaiming her 
characters to be “incidentally lesbian”, as is 
representative of her daily life. Waters aims to 
casually include queer narratives throughout 
her novels, as that is how queer experiences 
exist for members of the LGBTQ+ community, 
whose sexuality merely exists within their 
lives. This incidental inclusion of lesbian 
storylines is often viewed in conjunction with 
the careful inclusion of lesbian narratives 
alongside themes that typically centre around 
aspects of history that focus on heterosexual 
storylines.

JUNO DAWSON  
(1981 - PRESENT)

Juno Dawson began her 
writing career while working 
as a primary school teacher. 
An advocate for increased 
LGBTQ+ representation in 
books and a Stonewall School 
Role Model, her writing often 
centres around young LGBTQ+ 
people and the issues affecting 
them. In 2015, Dawson came 
out as transgender and was 
signed by Glamour magazine 
to write a column exploring her 
experiences with transitioning. 
In the same year, a petition 
started that pressured a 
library in Alaska to remove 
Dawson’s This Book is Gay 
(2014) from their shelves, which 
led Dawson to comment on 
the “small-mindedness and 
hatred left to contend with.” 
Nowadays, Dawson lives in 
Brighton and is known as an 
award-winning author of fiction 
and non-fiction best-sellers, 
including The Gender Games 
(2017) and Clean (2018). Her 
latest release, Wonderland 
(2020), addresses issues of 
mental health, gender and 
privilege.
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FIVE VOICES                            
FOR TODAY

ANGIE RECOMMENDS: The Prince and the Dressmaker
By Jen Wang. Published by 
Macmillan (2018).
Genres: Graphic novel, YA.

Prince Sebastian is tired of looking for a bride 
to appease his parents. He is too busy hiding his 
secret life as Lady Crystallia, the hottest fashion 

icon in Paris. Sebastian’s beautiful dresses are the 
creation of the brilliant dressmaker, Frances, who 

keeps the Prince’s scandalous passion a secret. 
She dreams of greatness of her own, however, 

and can’t stall her dreams forever to protect 
a friend. This is a fairy-tale of love, identity 

and family for all ages, which will deconstruct 
traditional gender norms. Wang will steal your 

heart with her sweet drawing style and charming, 
soul-stirring narrative.

ANGIE RECOMMENDS: The Gloaming By Kirsty Logan.

Published by Harvill Secker (2018).

Genres: Literary, Magical Realism.

Stuck on an island whose inhabitants turn to stone and haunted 
by the mysterious death of her brother, Mara wants nothing more 
than to break away from the greyness of her life. The chance 
encounter with Pearl, a travelling mermaid, brings magic back 
into Mara’s life – for better or for worse. The language is highly 
evocative, plunging readers into the setting and the characters’ 
shoes. The rich world-building will have you questioning what 
is real, what is magic and what is a bit of both. Ultimately a 
romance, The Gloaming tackles themes of death, loss and 
isolation within a framework defined by love, family and identity.

LORNA RECOMMENDS: Red, White & Royal Blue
By Casey McQuiston.
Published by St. Martin’s Griffin (2019).
Genres: Romance, New Adult.

Alex Claremont-Diaz is the First Son of the United States. He’s also 
convinced that Henry, Prince of Wales and third in line to the British 
throne, is his personal nemesis. When an unfortunate incident 
forces the two together, it doesn’t take long for Alex to realise that 
sometimes people aren’t what they seem to be on the surface. As 
their relationship grows from a fictional friendship into something 
entirely more real, both Alex and Henry are forced to decide whether they would risk it all to 
make their feelings public. This book is, undeniably, a romance for the ages, but it doesn’t stop 
there. McQuiston tackles issues of racism, gender, identity, sexuality and ethics, with a flair for 
both wit and compassion that lights this book up, like a beacon of hope.

NINA RECOMMENDS: The 
Hungry Ghosts
By Shyam Selvadurai.
Published by Doubleday 
Canada (2012).
Genres: Literary.

The Hungry Ghosts is a harrowing and 
evocative story about the journey of 
Shivan, a Half-Tamil and Half-Sinhalese 
boy growing up in Sri Lanka against 
the backdrop of civil unrest. Written 
beautifully, the story follows him on his 
passage from Sri Lanka to Canada, with 
the ghosts that refuse to be sated. Shivan 
struggles to come to terms with what he 
values most in the world and how far his 
principles will stretch when faced with 
having to choose between what is right 
and what is expected of him. He goes from 
a privileged life to realising that what 
protects him is also what is damaging him 
the most. The book touches on themes of 
family, heartbreak and identity, spinning 
together a tale which will stay with you 
long after you put the book down.

ELLA RECOMMENDS: Girl, 
Woman, Other
By Bernardine Evaristo.
Published by Hamish Hamilton 
(2019).
Genres: Contemporary      
Fiction

Girl, Woman, Other follows the lives and 
struggles of twelve different people, most 
of whom are Black and/or queer women. 
The novel spans multiple decades, giving a 
nuanced consideration of the intersections 
of sexuality, gender, race and class. Evaristo 
brilliantly positions the reader from a 
perspective of empathy and compassion, 
despite successfully presenting all of the 
characters as both complex and flawed. This 
novel demonstrates how systemically racist, 
sexist and heteronormative structures within 
society can unite women – particularly, women 
of colour – while simultaneously highlighting 
how different they are and how various factors 
can alter the course of their lives. Evaristo’s use 
of non-standard capitalisation, punctuation and 
sentence structure allows the stories to flow 
far more naturally and creates a feeling of the 
characters instinctively reflecting on their lives 
rather than a more contrived and deliberate 
narrative being told.
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THE REVIEW CORNER: 
HIGHLIGHTS IN THE CHARTS FLORENCE GIVEN'S WOMEN DON'T OWE YOU PRETTY

Published less than a month 
ago, Florence Given’s debut 
novel is a force to be reckoned 
with. 

With chapter titles that range 
from “Refusing to Find Comfort 
in Other Women’s Flaws” 
to “Check your Privilege,” it 
promotes a message to all 
women that growth may be 
uncomfortable, but it is also 
liberating. Given does not place 
herself on a higher plane either, 
discussing how criticising 
people for things you’ve 
recently stopped doing yourself 
doesn’t make you any better 
than them.

This book is anti-
shaming and 
pro-amplifying 
the truth: if you 
don’t fight for all 
women, you fight for no 
women. Given makes clear that 
her understanding of privilege 
and feminism is owed to women 
such as Chidera Eggerue (author 
of What a Time to be Alone) 
and Rachel Cargle (writer and 
activist).

NON-FICTION

MAYA ANGELOU'S AND STILL I RISE

FICTION The aesthetics of 
the book, cased in 

animal print and swirls 
of cheerful colours, are 

designed for Instagram. 
Her quotable slogans 

cry out to be underlined. 
At the heart of the book, 

Given’s writing is empowering. It 
forces you to re-evaluate every 
aspect of your life, from how you 
see yourself to how you view 
others. This is not just a book 
for young women encountering 
feminism for the first time, but 
for all of us to gain a clearer 
perspective outside of the 
patriarchy.

First published in 1978, Maya 
Angelou’s And Still I Rise is a 
resonant portrait of a legendary 
poet. The collection was met 
with mixed responses upon 
publication but has since 
become one of the hallmarks 
of American poetry. It is easy 
to see why. It speaks of desire, 
adversity and ageing, of daring 
to dream new dreams, of the 
waking city and the sky 
waiting to be named 
as your own.

The collection 
begins with one of 
Angelou’s many bold 
declarations: “Hate 
often is confused. It’s 
/ Limits are in zones 

beyond itself.” As the collection 
continues, Angelou shares her 
fears of ageing, but frames this 
personal vulnerability in the 
wider context of her legacy: “I 
keep on dying, / Because I love 
to live.”

That legacy has undoubtedly 
lived on, as Virago’s stunning 

republication of And 
Still I Rise is a popular 
presence in both 
bestseller charts and 
bookshop displays. 
It is a testament to 
Angelou’s poetic 
prowess and the 
contemporary 
relevance of her 
words against 

racism. Her most famous poems 
“Still I Rise” and “Phenomenal 
Woman” have been notoriously 
quoted during Black Lives 
Matter demonstrations, and her 
words have become culturally 
ingrained mantras of resilience 
against prejudice.

A pioneering force for change, 
Maya Angelou’s immensely 
influential collection And Still I 
Rise remains as transformative 
and urgent today as it was in 
1978.

CANDICE CARTY-WILLIAMS' QUEENIE

The debut of Candice Carty-
Williams’ Queenie is an arresting 
and entertaining exploration 
of female friendships, modern 
sexuality and mental health. 
It has been highly praised by 
critics, nominated for several 
awards and shortlisted for The 
Nibbies.

Queenie, a Jamaican-British 
woman working in London, and 
her boyfriend of three years 
have decided to go ‘on a break’. 
What follows is a series of 
dating disasters, which Queenie 
navigates with the help of her 
loyal friends: ‘The Corgis.’

The very first words in Queenie 
are text messages, which is 
characteristic of Carty-Williams’ 
modern and relatable style of 
writing. Throughout, Queenie’s 
group chats are portrayed as 
a space of female friendship 
and empowerment, as Carty-
Williams explores the topics of 
sexual health, British Blackness 
and therapy. The opening scene 
is both incredibly funny and 
intensely moving, as Queenie 
finds out she has, unknowingly, 

miscarried. The interrelation of 
Queenie’s sexual and mental 
health feels relevant and 
necessary.

Carty-Williams expertly blends 
the personal and political. 
Discussing gentrification, 
racism and police brutality, 
whilst exploring their impact 
on Queenie’s life, the novel 
feels acutely relevant to 2020. 
Queenie exposes the prejudices 
and micro-aggressions faced 
by Black women daily: at work, 
on dating apps, even at the 
swimming pool.

Queenie is an extraordinary 
debut novel that is equal parts 
hilarious and eye-opening.
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SPEAKING OF APPLICATIONS AND COVER 
LETTERS, HOW DO I DECIDE WHICH STRAND 
OR AREA OF PUBLISHING IS FOR ME?
Don’t commit to one idea off the bat. You 
might think editorial is for you, but in reality, 
you might love sales! Think about what you 
like to do in your free time or any societies 
or hobbies that you may have enjoyed in the 
past. This may give you an idea of which path 
to take. 

INDUSTRY INSIGHTS: 
CHLOË ROSE

This week we are joined by Penguin Random 
House Audio employee, Chloë Rose to talk 
about a dual-led project called PubInterns 
and share her experience of starting out in the 
publishing industry.

Chloë Rose joined Penguin Random House in 
2018 and is now Publicity Manager for Penguin 
Random House Audio. With Emma Stokes, 
Events and Marketing Manager for LHRC Pubs, 
she runs PubInterns – a project that champions 
accessibility in publishing and campaigns 
against unpaid internships.

HOW DID PUBINTERNS COME ABOUT?
It all started in February 2016. Emma noticed 
that there wasn’t really a place where 
publishing hopefuls could find jobs and 
internships or talk about cover letters and 
CVs while also feeling able to share their 
experiences openly and honestly with others 
who related to them. She started PubInterns to 
build that community; I joined a few months 
afterwards and four years later, here we are!

Personally, I have always loved talking to 
people. Before I was even considering the 
publishing industry I had been a Publicity 
Officer for a university society and was confident 
that publicity was a natural fit for me. It’s also 
possible to transfer between different areas 
of publishing later on, be it from publicity to 
editorial, fiction to non-fiction, etc. I was so sure 
that I wanted to work in fiction, but after four 
years in the industry, I’m still learning. Your first 
job does not have to define your career.

DO YOU THINK UNPAID 
WORK EXPERIENCE (NOT 
INTERNSHIPS) STILL HAS A 
PLACE IN THE PUBLISHING 
INDUSTRY? 
No. Next question? 

WHAT ARE OTHER WAYS, ASIDE 
FROM INTERNSHIPS OR WORK 
EXPERIENCE, THAT CAN HELP 
PUBLISHING HOPEFULS GET A 
FOOT IN THE DOOR?
Office experience and teaching 
yourself software. Most entry-
level jobs require a lot of admin, 
so it’s important to demonstrate 
that you are familiar with office 
environments, can answer the 
phone and know how to use 
Microsoft Word. It’s not enough 
to “love books.” At the end of 
the day – as I always say – it’s 
integral to remember that 
the publishing industry is an 
industry. It’s a business, and you 
have to demonstrate how you 
can contribute to the business. 

HACHETTE JUST ANNOUNCED 
THAT THEY WILL BE OPENING 
OFFICES OUTSIDE OF 
LONDON. DO YOU THINK THIS 
WILL ENCOURAGE OTHER 
PUBLISHERS TO DO THE SAME?
Yes, definitely. This is not a new 
thing for the industry, and I 
don’t believe it’s a question of 
will they but when will they.

LASTLY, A LITTLE BONUS 
QUESTION. WHAT ARE YOU 
READING AT THE MOMENT?
I’m reading Rodham by Curtis 
Sittenfeld – she’s an incredible 
writer and I find Hillary Clinton 
fascinating.

© Photo by Ula Soltys
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You can find PubInterns 
on Twitter at @pubinterns 
and be sure to make use 
of all of the employability 
resources and 
information available 
on their website: www.
pubinterns.wordpress.
com

“Publishing 
is a business, 

and you have to 
demonstrate how 

you can contribute 
to the business.”

“Your first job does 
not have to define 

your career.”

https://twitter.com/pubinterns?lang=en
https://pubinterns.wordpress.com/
https://pubinterns.wordpress.com/
https://pubinterns.wordpress.com/
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A MIRRORED                       
MARVEL

The Marvels cover, spine and sprayed edges courtesy of @betterreadbookshop

In this issue we consider The 
Marvels, speaking to the author 
and designer to understand his 
decision-making process when 
he was composing the book as a 
physical entity.

Sometimes the cover of a book 
is so amazing that you just can’t 
walk past it and find yourself 
needing to pick it up. Welcome 
to The Publishing Post’s Cover 
Design feature! Here you’ll find 
us fawning over our favourite 
book covers and unpacking their 
designs in production terms. 
This issue, we’re excited to be 
admiring and analysing the 
beautiful and detailed cover of 
The Marvels by Brian Selznic

The Content

Published by Scholastic in 
2015, Selznick’s The Marvels is a 
children’s book with nearly 600 
pages with a mixture of prose 
and beautiful illustrations by the 
author.

The book is split into two 
stand-alone stories, the first 
in illustrations telling the life 
of the Marvel family from a 
devastating shipwreck to 
generations of brilliant actors. 
The second story is in prose and 
set a century later, telling the 
life of Joseph Jervis, a runaway 
seeking refuge with his Uncle 
Albert in London. 

From the strange but 
beautiful house, with its ships 
and theatre programmes, 
haunting portraits and ghostly 
presences, Joseph is lured 
on a search for clues about 
the house and his own life. 
Readers must piece together 
the mystery of the beguiling 
narrative puzzle in this 
gripping adventure.

The Design

The most striking parts of the 
book’s production are the use 
of gold foil on the cover and its 
sprayed edges. 

In a comment addressing 
the book with us, Selznick 
suggested he discussed 
sprayed edges with his 
publisher, stating we wanted 
the book to “feel almost like 
a bible” due to its tome-like 
quality. 

The gold foil on the cover was 
used to help create a sense 
of beauty in the book, which 
Selznick feels is very important: 
he wants children who pick 
up his books “to feel that 
something special was created 
for them.” When designing his 
books for children, Selznick 
noted that “there are so many 
distractions these days when it 
comes to books and reading,” 
which made him to “want to 
create an object that reminds 
children that not only books are 
worthy of being treated in this 
special way, but so are they.”

The front cover is mystical, with 
a symmetrical nautical design. 
Selznick created this design 
after completing his research 
for The Marvels in London, 
where he found his favourite 
shop, Marchpane, in Cecil Court, 
which specialises in antique 
children’s books. While there, a 
gold-embossed spine from the 
19th century novel Peter Simple, 
by Captain Marryat, caught 
his eye. The book has a strong 
symmetrical design featuring a 
boat, dolphins and seagulls. 

Selznick drew the cover to 
match his story but aimed to 
stick closely to the original. He 
made the sailing ship centre 
stage, replaced the dolphins 
with the sea monsters that 
appear in the story and the 
flag at the top of the mast was 
expanded with the line: “You 
either see it or you don’t.” The 
small flag motif is also gilded in 
the centre of the inner cover to 
highlight the repetition of the 
phrase written in the book.

The phrase comes from Dennis 
Severs, who created the house 
The Marvels is inspired by. 
Severs would say the phrase 
to anyone who didn’t ‘get’ his 
house before kicking them out.

Paperback or Hardback?

It is interesting and worth noting 
that a paperback edition of The 
Marvels does not exist. Anyone 
wishing to enter into the magical 
world Selznick has created must 
do so through the hardback 
edition. It harks back to the 
idea of The Marvels as a bible of 
sorts, a sacred text deserving of 
beauty and respect. Selznick’s 
care and attention to detail 
regarding production are also 
evident on the spine of the 
book, which shows a close-up 
drawing of the main character’s 
face. This is a signature element 
of Selznick’s cover design and is 
also found on the spines of his 
previous books: The Invention of 
Hugo Cabret and Wonderstruck. 

This consistency creates 
what Selznick refers to on 
the Scholastic Media Room 
website as a “thematic trilogy”, 
so, when placed side by side 
on a bookshelf, his three 
stories create an intriguing and 
aesthetically pleasing effect. 
It is almost as if his three main 
characters are peering out 
of their respective novels at 
passers-by. 

Pick up your copy of The 
Marvels at Waterstones for 
£16.99, WHSmith for £13.59 and 
Blackwell’s for £12.99. 

A special thank you to Brian 
Selznick for sharing his inspired 
insights with us.

© Selznick by 
ANDREW J MATUSKO 
PHOTOGRAPHY



Pegasus Elliot Mackenzie 
Publishers are seeking a 
full-time Editorial Assistant in 
Ely, Cambridgeshire. The role 
assists the Commissioning 
Editor as the first point of 
contact for submitted work. 
They require applicants 
to have a good telephone 
manner and excellent 
English skills. To apply, visit 
the UK Government “Find 
A Job” Database before the 
closing date, 15 July.

Assistant Member 
Editor at Apolitical

Sales Consultant 
at Hachette UK

Online Order Fulfilment Bookshop 
Assistant at Goldsboro Books

Editorial Graduate Programme            
for The Telegraph
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JOB OPPORTUNITIES
Jericho Writers are offering a paid Internship 

opportunity in Oxford. They connect writers 

with publishing services such as literary 

agents and the role involves assisting with 

a live customer service chat and marketing 

to potential new members. It is paid £10 

an hour with a commitment of up to 35 

hours a week.  In order to apply: “drop an 

email to Simon Dodd, the CEO [simon@

jerichowriters.com] and tell him why you 

would be an asset to Jericho Writers.” 

There is no specified closing date so apply 

promptly in order to be considered.

Apolitical, a global learning platform for public 
servants, are looking for an Assistant Member Editor to 
start immediately. You will be responsible for editing 
articles written by influential public servants and 
policymakers, so a passion for and understanding of 
policy and government is essential. The successful 
candidate will have some experience writing for a 
publication, excellent attention to detail and a proven 
interest in learning new skills. Coding skills and 
fluency in Spanish, French or Portuguese would also 
be advantageous. The position is initially a six-month 
contract and based in London, with the salary ranging 
from £26,000 to £32,000, depending on experience. 
If you are interested, send your CV and cover letter 
to Anders Broend Christensen [anders.broend@
apolitical.com] by 19 July. 

Internship at Jericho Writers

Editorial Assistant at 
Pegasus Publishers

The Hodder 
Education 
Group, part of 
Hachette UK, 
are currently 

seeking two Sales Consultants to join their 
vibrant sales team. Working term-time 
only, one role is based in the Oxfordshire 
area and the other in the South London, SE, 
Surrey or Hampshire area. Responsibilities 
include managing accounts with the aim 
of growing turnover and acting on new 
opportunities. To succeed in this role, you 
need to be a target-driven and adaptable 
individual with a passion for education 
and sales. Proven experience of attracting 
and retaining customers and increasing 
revenue in a previous role is also required. 
They are offering a salary of £22,500 - 
£25000, depending on experience. You 
can apply through the Hachette website 
[hachette.co.uk] and applications close on 
17 July. 

Lancet journals are seeking 
a competent production 

assistant with a good eye 
for design layout and detail. 

Responsibilities include 
styling articles, maintaining 

databases and the manuscript 
tracking system, overseeing 

the production process of two 
of the journals and some more 
general office admin. Attention 

to detail and the ability to 
work to tight deadlines both 
independently and in a team 

are essential and a knowledge 
of Adobe InDesign and/or 

InCopy is desirable. This is a 
full-time role based in London. 

The salary and closing date 
are unfortunately unspecified. 

Apply through Workday.

Production Assistant 
for Lancet Journal

The Telegraph is recruiting graduates 
to join their Editorial Programme based 
in London. To be successful you will 
need to enjoy writing to deadlines, 
be flexible and be passionate about 
telling stories in different formats. 
Experience in student, local or 
other news organisations is strongly 
encouraged. Participants will be hired on 
a permanent staff contract from January 
2021, with a salary “above London 
Living Wage.” This opportunity closes                                                                  
on 13 July. Apply through the 
Journoresources website.

IT'S NOT PUBLISHING, BUT...

Goldsboro Books is looking for an Online 
Order Fulfilment and Bookshop Assistant. 
The ideal candidate will be assisting 
the Sales Director with any sales orders, 
ensuring they are chosen and dispatched 
on time as well as supporting any back-
orders on stock items.  The candidate 
will be liaising with suppliers and assist 
in contacting customers on all orders. 
You will also be helping with deliveries 
from suppliers, ensuring they’re checked 
on a daily basis and that all shelves are 
well-stocked within the bookshop. This 
is a full-time position based in London 
offering a salary of £18,000. Apply now by 
sending your CV and covering letter to 
David Headley [jobs@goldsborobooks.
com]. The closing date is 24 July.

https://findajob.dwp.gov.uk/details/4335287?fbclid=IwAR2Wm_JCtzqH7xHnLDVSCax7y22-9zQTyhV2DLSfeV5xhGMg7ijUQ-qtLtU
https://findajob.dwp.gov.uk/details/4335287?fbclid=IwAR2Wm_JCtzqH7xHnLDVSCax7y22-9zQTyhV2DLSfeV5xhGMg7ijUQ-qtLtU
https://relx.wd3.myworkdayjobs.com/en-US/relx/job/London/Production-Assistant---The-Lancet_R8090-1
https://www.journoresources.org.uk/job/the-telegraph-editorial-graduate-programe/
https://www.journoresources.org.uk/job/the-telegraph-editorial-graduate-programe/
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"Moving Forward Without Being 
Overwhelmed by Suffering": Why the 
Comedy Women in Print Prize is More 
Important than Ever this Year.
The Comedy Women in Print 
prize is still in its early stages, but 
it is already having a profound 
impact on the landscape of comic 
literature. Launched in 2018 
by award-winning comedian 
Helen Lederer, Comedy Women 
in Print (CWIP) is the UK and 
Ireland’s first comedy literary 
prize. Its formation followed 
the realisation that only 
four women had won 
the Wodehouse 
award, a UK-based 
award for comic 
literature, in 
its 20-year 

history. 

The award 
strives to 
debunk the 
myth that 
w o m e n 
cannot be 
funny, which 
Marian Keyes, 
chair of the 
2020 CWIP’s 
judges, believes 
will prevail for a 
long time to come. 
The prize is making 
a huge step in the right 
direction by providing women 
with a platform to express their 
wittiness. Importantly, this 
recognition is not only reserved 
for published authors. Alongside 
two published categories, 
the CWIP prize also has an 
unpublished category. This 

ensures the writing of future 
comic authors is nurtured as 
the winner receives a publishing 
deal with HarperCollins. With 
many well-respected celebrity 
beneficiaries, the award is set to 
become an important date in the 

l i t e r a r y calendar. 

This comedic recognition has 
already seen great success. 
The winner of the inaugural 
unpublished novel, Cow Girl by 
Kirsty Eyre, was published as an 
audiobook and eBook on the 25 

June 2020 and will be released 
in paperback form in September. 
Eyre is currently on a blog tour 
for the book, and she has spoken 
about how much the prize has 
impacted her life. She told Nut 
Press that the prize was a “beacon 
of hope” that gives “female 
comedy writers hope, belief and 

direction.” Eyre demonstrates 
the importance of the 

CWIP in encouraging 
women to reach their 

potential and deliver 
funny and moving 

writing.. 

The prize 
highlights “the 
unique way 
humour can 
tackle hard-
hitting subjects 
such as mental 
health, addiction 

and gender 
discrimination.” 

Striking the 
balance between 

comedy and dealing 
with difficult issues is an 

incredible achievement 
that previous winners and 

current shortlisted books have 
accomplished flawlessly. At a 
time when we could all use a 
few laughs, there has never been 
a better moment to support the 
hilarious and thought-provoking 

offerings of this book prize. 

The shortlist for the Published Humorous Graphic novels:

Sensible Footwear: A Girl’s Guide by Kate Charlesworth 
(Published 25/07/2019, Myriad Editions)

My Husband is a Cultist by Mei Lian Hoe (Self-published)

Bloodlust and Bonnets by Emily McGovern (Published 
19/09/2019, Simon & Schuster Ltd)

Was it... Too Much for You? by Danny Noble                               
(Self-published)

Cassandra Darke by Posy Simmond (Published       
01/11/2018, Vintage Publishing)

Stand in Your Power by Rachael Smith                                         
(Self-published)

The Bird in the River by Zahra Barri

Tinker, Tailor, Schoolmum, Spy by Faye Brann

Everything Is Under Control by Annette Gordon

The Lady’s Companion by Janey Preger

You Can Drop Me Here by Julia Walter

Second Wife Syndrome by Kathleen Whyman

The Shortlist for the Unpublished 
Comic Novels category:

Frankissstein by Jeanette Winterson (Published 
28/05/2019, Vintage Publishing)

Queenie by Candice Carty-Williams (Published 
11/04/2019, Orion Publishing Co)

Big Girl Small Town by Michelle Gallen (Published 
20/02/2020, John Murray Press)

Reasons to Be Cheerful by Nina Stibbe (Published 
28/03/2019, Penguin Books Ltd)

The Flatshare by Beth O’Leary (Published 
18/04/2019, Quercus Publishing)

The Blessed Girl by Angela Makholwa (Published 
13/06/2019, Bloomsbury Publishing PLC)

The Bookish Life of Nina Hill by Abbi Waxman 
(Published 09/07/2019, Headline Publishing 
Group)

The shortlist for the Published Comic Novels category:

Beth O’Leary, shortlisted with The Flatshare, has spoken 
about how her attitude towards women and humour has 
changed since being nominated for the CWIP prize. She 
believes that female comedy is something “we don’t talk 
about enough.” O’Leary illuminates why humorous writing 
is so important at the moment, as it “allows us to move 
forwards without being overwhelmed by suffering.”

Originally, the announcement for the winner 
of the prizes was set to take place in July, but 
due to the ongoing COVID-19 pandemic, it has 
been postponed until 14 September. The silver 

lining to this situation is that we now have 
the entire summer to make our way through 
the shortlisted titles before the judges 
make their decision.



BIG FRIENDSHIP: HOW WE KEEP 
EACH OTHER CLOSE BY AMINATOU 
SOW AND ANN FRIEDMAN  
14 JULY, LITTLE, BROWN
The hosts of the hit podcast 
‘Call Your Girlfriend’ tell the 
story of their own friendship. 
Sharing some of their funniest 
moments, they also muse on 
how to navigate the messier, 
harder parts of life. This honest 
and heart-warming book will 
make you cherish the greatest 
of all love stories: friendship.
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Hot Summer Releases: 
July Top 10
As the summer months in lockdown roll on, we find ourselves craving the escapism of fiction more 
than ever. Whether you are looking for short stories that reflect upon the absurdity of modern life, 
quirky literary fiction or YA with a hint of magic, we’ve got you covered with our July preview.

WANT BY LYNN STEGER STRONG         
7 JULY, HENRY HOLT & COMPANY 
This searing second novel 
from Steger Strong looks set 
to become the summer’s most 
talked-about read. Protagonist 
Elizabeth is exhausted. 
Living in New York, she has a 
husband, two children, a PhD 
from an Ivy League, is working 
two jobs and they’ve just filed 
for bankruptcy. She reaches 
out to long-lost friend Sasha 
who, as fate would have it, 
is also experiencing a crisis 
of her own. Want explores 
womanhood, motherhood, 
friendship, privilege and the 
all-too-subtle rage that burns 
within when we dare to want 
things.

THE FASCINATORS BY ANDREW 
ELIOPULOS    
23 JULY, HARPERCOLLINS
Magic is discouraged, but it 
doesn’t stop a group of friends 
from forming an amateur 
magic club at school. Sam 
loves magic, and he might 
also love James. James just 
painted a target on all of their 
backs, and Delia is really losing 
her patience. Magic might be 
what brought them together, 
but now it’s threatening to tear 
them apart. The Fascinators is 
a bewitching debut exploring 
friendship and first love.

SMALL PLEASURE BY CLAIRE 
CHAMBERS     
9 July, WEIDENFELD& NICOLSON
Jean Swinney is thirty-
something, single, and 
has finally accepted the 
unremarkable nature of her 
life. But when Gretchen Tilbury 
contacts the local paper 
claiming that her daughter is 
the product of a virgin birth, 
Jean is sent to investigate. 
Escaping her mundane 
existence, she slips into the 
lives of the enigmatic Tilbury 
family, awakening within 
herself a desire that could have 
disastrous consequences for 
them all. Both a compelling 
mystery and tender romance, 
Small Pleasures is the perfect 
escapist summer read.

WELL-BEHAVED INDIAN WOMEN by 
SAUMYA DAVE    
14 JULY, PENGUIN ADULT
Psychiatrist and mental health 
advocate Saumya Dave’s 
debut novel explores the 
complex and ever-evolving 
role of women in both family 
and society through this 
multi-generational tale of 
self-discovery. Saumya Dave 
composes a spellbinding tale 
steeped in Indian culture, ripe 
with conflict and filled with 
wholly relatable characters. 
Her rich tale of hope, love and 
family loyalty will resonate 
with any woman seeking 
the courage to resurrect an 
abandoned dream.

THE ONLY GOOD INDIANS BY 
STEPHEN GRAHAM JONES        
21 JULY, TITAN
In the latest novel from 
established Native American 
author Stephen Graham Jones, 
four men must confront the 
mistakes of their youth when, 
ten years after an illegal elk 
hunt, they find themselves 
haunted by a vengeful 
supernatural entity. A gothic, 
fable-like exploration of 
contemporary Native identity 
which retains the suspense 
and violence of its generic 
predecessors, The Only Good 
Indians is a testament to the 
power and complexity of 
Horror.

ALL ADULTS HERE BY EMMA STRAUB 
16 JULY, MICHAEL JOSEPH
A poignant, witty and 
compelling family portrait of 
complex relationships and 
fragmented selves, All Adults 
Here by bestselling author 
Emma Straub explores the 
reality of modern families 
and how to navigate the 
complexities they engender. 
This gem of contemporary 
fiction interrogates 
motherhood and modern-day 
family dynamics, following the 
rocky journey into adulthood.

QUINTESSENCE BY JESS REDMAN 
28 JULY, FARRAR, STRAUS AND 
GIROUX
Prepare to be enchanted by 
this beautiful and magical 
middle grade novel. Alma 
knows what it’s like to be 
alone, so when she sees a 
falling star—one that looks 
a lot like a child—she knows 
she must search for it. She 
embarks on an adventure in a 
test of friendship, confidence, 
and a little bit of magic. Jess 
Redman’s second novel, 
following her debut The 
Miraculous, is a delight.

THE BUTTERFLY LAMPSHADE BY  
AIMEE BENDER 
30 JULY, CORNERSTONE                       
As a child, Francie has a lot to 
deal with when her mentally 
unstable mother is taken away 
after a psychotic episode. 
As a grown-up, Francie feels 
disconnected from others, as 
well as from reality. Fearful 
of inheriting her mother’s 
psychological difficulties, 
Francie embarks on an 
emotional journey to determine 
who she is by delving into her 
peculiar childhood memories. 
Peppered with magical realism, 
Aimee Bender’s new novel 
deftly explores childhood 
trauma, memory, mental health 
and familial ties.

MODERN TIMES BY CATHY SWEENEY 
23 JULY, ORION
Surreal, dark, and deeply 
absurd, Modern Times is a 
spectacular collection of short 
stories, evoking strange and 
dream-like worlds where the 
lines between the familiar and 
the extraordinary are blurred. 
This bold and imaginative 
debut collection is at times 
chilling, eerie and uncanny, 
whilst exuding wit and quirky 
humour. Genre defying and 
completely unforgettable, 
Modern Times is a dazzling 
summer read.
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Book Blogging in a 
Saturated MarketThis issue sees two hopefuls, 

Audrey and Leyla, talk about 
their book blog side hustles!

Inspiration, Intention,               
Exhilaration

Both Audrey and Leyla revealed 
that they were encouraged 
by industry professionals to 
practice writing reviews and 
book summaries to demonstrate 
writing skills and an active 
involvement in the industry.

Audrey’s intent with her blog 
was to share her views as 
a hobby and then connect 
with the wider community 
through Twitter and Instagram 
engagement. Similarly, Leyla 
wished to connect with other 
publishing hopefuls and 
create an online presence that 
showcased her passion for 
literature and music.

Creating and maintaining a blog 
takes some work and we asked 
which section of their project 
they were most proud of. For 
Leyla, this is her consistent 
posting. For the first time, she 
has managed to devote an 
increased amount of time in 
posting, reading and writing. 
Audrey, on the other hand, is 
most proud of a mini-series she 
created, ‘Pursuing Publishing’, 
where she interviews publishing 
professionals about their roles 
within the industry and the 
journey they took to get where 
they are.

One Sentence Pitch
Audrey: “I would describe my 
blog as a space where I hope all 
books, voices and stories can 
be heard – and I can (almost) 
guarantee you’ll find your next 
read on there.”

Leyla: “I would describe my 
project as a blog spanning 
multiple themes closely linked 
to the publishing industry 
and book reviews, but it isn’t 
restricted to that content; I want 
freedom to post about what I 
feel I want to post and for this 
blog to evolve with me.”

Publishing skills 
and insights
Interacting 
with the 
publishing 
industry 
through 
the 
medium 
of 
blogging 
is bound 
to affect the 
both bloggers’ 
views of the 
industry as a whole. 
Audrey feels she has learnt 
a lot about the different roles 
within the industry, which has 
left her with an appreciation of 
the different roles that go into 
making books. 

While Leyla’s main focus on 
her blog is book reviews and 
top takeaways from publishing 
events, she distinguishes herself 
by speaking on other topics that 
interest her. Two of her passions 
are music and theatre; she 
hopes to be able to post about 
these more once she can attend 
live events again. 

The impact of COVID-19
Fortunately, both bloggers have 
remained positive during this 
period of uncertainty.

Leyla was one of the many 
unlucky publishing hopefuls 
who lost work experience. 
Instead of dwelling on this 

disappointment, she has 
focused her energy on 
connecting with others, 
upskilling and writing blog 
posts. She credits the time 
spent working from home as 
the spark which removed many 
of the barriers to her project, 
especially being able to ‘attend’ 
many online events.

Like many of us, Audrey has 
gone through reading slumps in 
lockdown. Demonstrating the 
kind of resilience and planning 
crucial to most publishing roles, 
she prepares for this eventuality 
by drafting extra posts in 
advance in case of a major 
reading block. She is focused on 
making an effort to diversify the 
range of people she speaks to.

Audrey’s blog can be found at https://
audreylinton.wixsite.com/reviews,

You can visit Leyla’s on https://leylasblog4.
wordpress.com.

Leyla has been touched by 
the support of others, both 
within the industry and those 
hoping to enter it. However, 
being active on Twitter has 
also opened her eyes to the 
negative side of the industry. 
She laments the revelations 
of #publishingpaidme 
and is thankful to Twitter 
for highlighting the many 
discrepancies that publishers 
need to account for.

Both Audrey and Leyla have 
thanked their projects for 
increasing their communication 
abilities and enhanced their 
skills for writing.

Standing out 
in a saturat-

ed market
For Audrey, 
her 
‘Pursuing 

Publishing’ 
series is 

her USP, with 
its particular 

focus on showing 
that there’s a lot 

more to publishing than 
just editorial. “I know lots of 
other people have amazing 
book blogs as well, so it’s not as 
if this was my idea. But I think it 
helps to show that I’m keeping 
up with current trends and I’m 
interested in what’s going on 
across publishing”, she says. 

Final thoughts
What do these bloggers think 
is the best advice they can give 
those looking to start a blog?

“Be creative,” Leyla says, adding 
that “it’s important to see what 
works for you and stick at it.” 
She advises writing about things 
that you enjoy anyway and are 
not just for employability. 

Audrey echoes this sentiment. 
“There’s nothing worse than 
having to sit and write about 
something that bores you… 
People are far more likely 
to read something that’s 
enthusiastic and entertaining.

https://audreylinton.wixsite.com/reviews
https://audreylinton.wixsite.com/reviews
https://leylasblog4.wordpress.com/
https://leylasblog4.wordpress.com/
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OUR TOP 5 
CLASSICS TO 

GET YOU 
STARTED

PERSUASION  
BY JANE AUSTEN

WUTHERING HEIGHTS  
BY EMILY BRONTË

Persuasion tells the story 
of Anne Elliot (a heroine 
for introverts everywhere) 
and her debt-ridden family. 
Pressured at nineteen to reject 
a proposal from Wentworth, 
a poor lieutenant she loved, 
Anne has a chance to grasp 
her independence when 
he reappears eight years 
later. He’s become rich and 
successful but is still angry at 
her refusal. Austen provides an 
unprecedented insight into her 
heroine’s thoughts, depicting 
the exquisite pain of yearning 
and love past the point of 
reasonable hope.

Persuasion is arguably the most 
romantic of Austen’s novels: it 
has all the usual brilliance of 
her style and social critique but 
is tempered by maturity and a 
lightness of touch that make it 
the perfect entry point to her 
work (and, by extension, many 
other classics).

Emily Brontë’s seminal 
masterpiece will captivate your 

interest in classic literature. Set in 
19th century Yorkshire, the novel 

is an imperfect, gothic tale of 
destructive and unconditional love 
that tackles prejudice, inheritance 

and passion.

The story predominantly follows 
Heathcliff, who was adopted into 

the Earnshaw household and later 
degraded to a servant. Through 

ignorance and hate, Heathcliff 
rises to become a self-made man 

fuelled by revenge. The tangle 
of love and hate surrounds the 
Earnshaw and Linton families. 

The poignant love of Heathcliff 
and Catherine resonates honestly, 

making Wuthering Heights one 
of the most unique classics to 

depict unlikeable yet compelling 
characters. The emotional prose 
and epic descriptions transport 

the reader and will certainly spark 
a love for classics.

BREAKFAST AT TIFFANY'S 
BY TRUMAN CAPOTE

Truman Capote’s Breakfast at Tiffany’s 
explores the curious life of eighteen-year-

old socialite Holly Golightly. The book 
delves into New York’s criminal underworld 
in the midst of the Second World War. From 

the perspective of an unnamed narrator, 
this novella is both tender and mysterious, 
presenting Holly as a complicated, quietly 

criminal and beautiful woman in the pursuit 
of happiness.

The 1961 film adaptation means the book 
is often associated with a flawless Audrey 

Hepburn, who is all glamour and dainty 
cigarettes. However, there is much more to 

this work than aesthetics. It takes readers 
on a whirlwind adventure with a delightfully 

short and refreshingly blunt writing style. 

FRANKENSTEIN  
BY MARY SHELLEY

We’re all familiar with 
the pervasive image of 

Frankenstein’s monster, but 
Mary Shelley’s tale is much 
more than a simple horror 

story. Frankenstein tells the 
story of a scientist who tries 
to build a “superior” human 

being. However, when he 
sees how hideous his creation 

is, he casts it out and vows 
to forget its existence. His 

monster wants nothing more 
than companionship, but when 

Frankenstein denies him a 
partner, he seeks revenge…

Shelley masterfully weaves 
themes of identity, alienation 

and knowledge into a 
cautionary tale about the 
dangers of science and of 

wanting too much. Frankenstein 
is a tragic love story, and a 

powerful indictment of a society 
that excludes those who are 

different to the norm.

THE GREAT GATSBY  
BY F. SCOTT FITZGERALD

For an engaging, readable entry to the classics, 
look no further than The Great Gatsby, a 
captivating critique of the American Dream set in 
hedonistic 1920s New York that boasts four film 
adaptations since its publication in 1925.

Through the eyes of introverted Nick, we follow the 
doomed love pentagon between his vain cousin 
Daisy, her bigoted husband Tom, his mistress 
Myrtle, her husband George and the eponymous 
Jay Gatsby. Fitzgerald’s beautiful yet unpretentious 
prose, coupled with romantic imagery of a bygone 
era, offers a delightful form of escapism. This 
exploration of the amorality of the prohibition-
era elite is a perfect introduction to the reading 
of classics, as well as a timeless warning to the 
hollow nature of a materialistic life.

Whether it be for their innovation, 
unique exploration of the human 
condition or universal themes, 
there is no doubt that classic 
novels have a special, timeless 
place in the hearts of readers. 
However, the hype surrounding 
classics and the expectations of 
greatness attached to them can 
also be quite intimidating. If you're 
someone who's interested in 
reading the classics (but you  don't 
necessarily want to dive straight 
into a behemoth like War and 
Peace), here are some  of the works 
we recommend to get you started.  
      

                  

© Photo by Megan Powell 
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“DO BETTER, BE BETTER, 
TREAT US BETTER” – 
EDUCATION AROUND RACIAL 
INEQUALITY

The increased awareness of the 
Black Lives Matter movement 
has provoked a necessary 
conversation on how to be 
active allies of Black British 
communities. It has also 
sparked a conversation on how 
to increase the level of diversity 
within the publishing industry. 
As Dorothy Koomson says in 
her open letter, “We want a 
level playing field, an equality 
of opportunity, the chance to 
write books and explore as 
many subjects and genres 
as our white counterparts.” 
Koomson then goes on to say 
the industry can be “extremely 
damaging for Black authors.” 
Therefore, the publishing world 
must be changed and the 
only way that can happen is 
through educating yourself and 
reflecting on how to ‘do better.’

Publishing houses have come 
out in support of Black Lives 
Matter in various ways. Hachette 
has donated to both The United 
Friends and Families Campaign 
and The Inclusive Indies Fund, 
whilst also reaching out to 
all Black employees through 
its THRIVE network. Faber & 
Faber curated a reading list on 

Twitter of ‘important books to 
help educate on racism and 
white privilege.’ Furthermore, in 
response to an open letter from 
the Black Writers Guild, Tom 
Weldon of Penguin Random 
House UK acknowledged that, 
while they had been working 
on their inclusivity strategy for 
a number of years, “change is 
not happening fast enough and 
we need to address that with 
urgency.”

Despite the support put forward 
by publishers, there’s some 
criticism about their intent. 
Koomson asks, “What will the 
result of this ill-thought-out 
rush to find and support Black 
voices be?” So, now we’re 
learning how to become anti-
racist, what do we do next? 

It’s not enough to just educate 
ourselves – we need to make 
real changes going forward.

One way to do that is to support 
the inclusive indies that are 
striving to increase BAME 
representation throughout 
literature. Knights Of are 
committed to creating “quality 
content for kids – with as many 
perspectives as we can squeeze 
into the making-of each book.”

Little Box of Books have 
partnered with Rochelle Humes 
in a crowdfunding campaign 
to send thousands of inclusive 
storybooks to primary schools 
throughout the UK. 

And for adults, there’s 
Jacaranda, who are dedicated 
to “creating space on the 
bookshelf for diverse ideas and 
writers.” These publishers are 
creating environments where 
Black writers aren’t required 
to educate, but are instead 
given the chance to explore 
the subjects and genres that 
Koomson calls for.

© Photo by https://littleboxofbooks.co.uk 

The Black Lives Matter 
movement saw Reni Eddo-
Lodge’s Why I’m No Longer 
Talking To White People About 
Race surge to the top of the 
charts again, earning Eddo-
Lodge the accolade of the first 
British Black writer to top the 
Nielsen Official UK Top 50. The 
public are using these books 
to really educate themselves 
about the experiences of Black 

lives across the globe. The 
diversity in the books published 
in the UK, and around the world, 
should accurately reflect those 
who live in these spaces. The 
industry, alongside the rest of 
the world, needs to continue 
to educate themselves in, be 
conscious of, and promote 
diversity in the books we 
produce.

See below for the top five best-sellers at Waterstones:

Why I’m No Longer Talking To 
White People About Race by Reni 

Eddo-Lodge

Girl, Woman, Other by 
Bernadine Evaristo

Natives by Akala

Me and White Supremacy     
by Layla Saad.

The Truants                               
by Kate Weinberg

WAYS TO HELP
Inclusive Indies fund

Black Lives Matter movement 

George Floyd GoFundMe 

https://littleboxofbooks.co.uk
https://www.google.com/url?q=https://net.crowdfunder.co.uk/inclusive-indies&ust=1594074240000000&usg=AOvVaw2hP4tXvFKJ4gzazYgp4sSY&hl=en
https://secure.actblue.com/donate/movement-4-black-lives-1
https://www.gofundme.com/f/georgefloyd
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CHILDREN’S PUBLISHING

The Summer Reading 
Challenge (SRC), presented by 
The Reading Agency, began 
in 1999 and runs annually, 
encourages children aged 
between four and eleven to 
continue reading outside 
of school. Each year brings 
with it a new and creative 
theme; previous themes have 
included Roald Dahl in 2016 
and Space Chase in 2019. This 
year’s theme: The Silly Squad! 
It is all about celebrating funny 
books and losing yourself 
to laughter with the help 
of a team of fancy dressed 
animals (illustrated by Laura 
Ellen Anderson) who enjoy 
an adventure. The SRC works 
in partnership with schools 
and public libraries, however 
this year, with most of these 
facilities shut, the challenge 

COMBATTING LOCKDOWN BLUES
 BY CELEBRATING CLASSICS

AND TANGO MAKES THREE: OUR REVIEW 
It is Pride Month, so we thought we would highlight a revolutionary 
children’s book. Since its publication in 2005, And Tango Makes Three 
has remained both popular and controversial. 

Based on the true story of two male penguins in Central Park Zoo, 
Roy and Silo do everything together – they swim together, sing 
together and sleep next to each other. Like the other penguin 
couples, Roy and Silo create a nest and, in a humorous attempt 
to start a family, try (and fail) to hatch a rock. Seeing the love that 
the pair have for one another, the zookeeper gives them an egg to 
raise, which eventually hatches into Tango, the “first penguin in the 
zoo to have two daddies.” Roy and Silo’s tender story is a gentle 
introduction to same-sex relationships and the various ways that 
people (and animals) can be a family. 

“11% of parents 
have been able to 
read their child 
a bedtime story 
for the first time 

THE SUMMER READING CHALLENGE 
has made its way online. 
From 5 June to the middle 
of September, children can 
sign up on the website, set 
a personal reading goal and 
track and review the books 
they read. They can pick their 
next book with a Book Sorter, 
which recommends a wide 
range of books reviewed by 
children or join the chat and 
ask another member of the silly 
squad for recommendations. 

These are unusual and 
stressful times for us all, but 
especially for children as they 
haven’t been able to see their 
friends or go to school. It is 
because of this that the theme 
of happiness and laughter is 
especially poignant. The SRC 
is creating an environment 
for children to engage with 
each other, find escapism 
through funny literature and 
have fun with their families 
playing games and quizzes. 
The challenge couldn’t have 
come at a better time: it is 
free, entirely digital and, along 

with many libraries making 
e-books and audiobooks 
more accessible, this means a 
greater number of children can 
get involved.

If you know of a child who 
would love to join in with 
the SRC, they can check out 
the website here:  https://
summerreadingchallenge.org.
uk/

Illustrations: The 
Summer Reading 
Challenge.org © Lau-
ra Ellen Anderson 
2020 © The Reading 
Agency 2020

Being cooped up is hard for 
adult minds, never mind the 
inquisitive brains of children. 
Reading has become a sacred 
act in these sheltered-in-place 
times. Parents and caregivers 
are spending more time 
than ever at home with their 
children and are turning to 
books to bond over. BookTrust 
discovered that 47% of parents 
reported an increase in their 
children’s reading habits during 
lockdown. The publishing 
industry is encouraging 
children’s reading further 
by re-issuing classics from 
their parents’ and caregivers’ 
generation, giving everyone 
an important piece of shared 
solace.

Some familiar titles from 
years gone by are returning 
to our shelves this year. 
Eric Hill’s Where’s Spot? 
and David McKee’s Not 
Now, Bernard were first 
published in 1980, but forty 
years on these books have 
stood the test of time. Both 
titles have reappeared 
this year as anniversary 
editions, prominently 
placed on modern 
bookshelves. Whilst 
Where’s Spot? encourages 
playful curiosity in younger 
children, Not Now, Bernard 
resonates with those 
isolated from friends and 
family during lockdown. 
The key to their sustained 
success undoubtedly lies 

in their ability to offer fun to 
children whilst encouraging 
adults to reflect on the days 
before digital absorption, 
when play was simple and they 
themselves were Bernard!

https://summerreadingchallenge.org.uk/
https://summerreadingchallenge.org.uk/
https://summerreadingchallenge.org.uk/
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After #BlackBestseller: 
Publishing’s Persistent 

Anti-Blackness
While BAME traineeships and 
diversity initiatives have their 
uses, there seems to be a more 
insidious problem preventing 
Black people from accessing 
career development. Most 
initiatives designed to catapult 
Black people into the industry 
rarely see them move beyond 
entry-level and junior positions. 
This means that the strive for 
equality in publishing remains 
half-hearted, seemingly 
existing for bigger publishing 
corporations to appear “diverse” 
while, actually, doing very little 
to truly be so. It is no secret that 

independent publishers, such 
as Edinburgh-based Canongate, 
are inclusive without schemes 
to make themselves appear so. 

For one, these schemes 
pigeonhole Black people – 
and other minorities – as part 
of that ambiguous “diversity” 
quota which reproduces 
the industry’s artificial (but 
tenacious) divide between 
genre and “diversity” titles. In 
2018, a study conducted by 
Dr Melanie Ramdarshan Bold 

stated that books published 
by BAME authors have been 
falling since 2011. Publishers 
often see writers of colour as 
a riskier investment, meaning 
BAME authors are bound to be 
overlooked in favour of their 
white counterparts. In the few 
instances when they are taken 
up, their titles are expected 
to, at best, uphold cultural 
stereotypes or, at worst, perform 
their identity crisis for a white-
dominated environment.

Bluntly (but truthfully) put 
that marketing focus is the 
product of a white-dominated 
industry that parrots BAME 
stories for the white gaze 
or, rather, “a white middle-
class older woman … Susan” 
whom the industry images to 
be its “dominant”, if not only, 
customer (Rethinking Diversity 
Report). 

Again, publishing a few Black 
authors and offering BAME 
entry-level schemes is far 
from enough. The publishing 
industry must make the 
necessary internal changes, 
partly through educating all 
employees (particularly hiring 
teams) and largely through 

other wilful strategies, to ensure 
Black career progression and 
the eventual diversification 
of its upper echelons. 
As is evident from the recent 
#pubishingpaidme hashtag on 
Twitter, there are socioeconomic 
barriers to entering the 
publishing industry. However, 
low salaries also limit publishing 
careers to those who are well-
off in a world where Black 
people are twice as likely to be 
in the lowest income decile. It is 
undoubtedly the responsibility 
of the industry as an entire 
network, and not just small 
teams at certain companies, 
to make total black inclusivity 
an industry standard. To allow 
Black-authored books to be 

produced and marketed in 
a way that is true to Black 
communities, Black people 
must occupy major industry 
positions and not just reading 
lists. 

S E E M I N G LY  O V E R N I G H T,
our timelines have been flooded 
with all-Black reading lists 
celebrating the likes of Akala 
and Audre Lorde. Indeed, the 
general public is scrambling 
to learn more about issues 
Black people have been very 
vocal about for decades. But 
now, perhaps more than ever, 
it is important to point out the 
obvious: the fight against anti-
Blackness is not a hashtag-
based trend that can find 
resolution through reading 
alone.

Unless the industry addresses 
damning facts about its 
demographic make-up, such 
as that under 1% of editors 
are Black, the rush to publish 
and publicise Black authors 
risks becoming an empty 

marketing strategy capitalising 
on a volatile zeitgeist. The book 
industry shapes culture. As they 
choose which voices and stories 
are heard first and loudest, 
those people behind-the-scenes 
become the rule-makers of said 
culture. The true fight against 
anti-Blackness is not scouring 
Amazon for Colson Whitehead’s 
latest: it is wondering what 
these now-popular titles would 
look like if they were edited, 
marketed, and publicised by 
Black publishers.

In an effort to remedy the 
reality of an industry that is 
still saturated with middle-
class white people, three 
out of the UK’s big four 
have introduced strategic 
diversification schemes to 
better accommodate BAME 
voices. Only as recently as 
2017, HarperCollins launched 

their first ever schemes to 
leg up BAME jobseekers 
and employees. Indeed, it 
is commonplace for entry-
level publishing jobs to 
open up exclusively to BAME 
applicants. We can only hope 
that, in time, these schemes 
will affect long-lasting change. 
The facts, however, are less 
than promising. An industry 
wide shift towards inclusivity 
seems to roll around every 
couple of years, with similar 
schemes being unrolled 
sporadically by other and 
smaller publishers. The sense 
of déjà vu is profound. 

RESEARCH LED BY DR ANAMIK SAHA, DR SANDRA 
VAN LENTE IN PARTNERSHIP WITH GOLDSMITHS, 
UNIVERSITY OF LONDON, SPREAD THE WORD AND 
THE BOOKSELLER
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LITERARY LOCKDOWN: 
LET YOUR PAGE BE YOUR       
TRAVEL GUIDE

LOCKDOWN MAY MEAN TRAVELLING IS OUT OF THE QUESTION, BUT THERE ARE PLENTY OF BOOKS 
OUT THERE THAT ALLOW YOU TO EXPERIENCE THE WANDERLUST OF TRAVELLING WITH JUST THE 
FLICK OF A PAGE. HERE'S OUR LIST OF THE BEST BOOKS THAT ALLOW YOU TO EXPERIENCE YOUR 
SUMMER HOLIDAYS FROM THE COMFORT OF YOUR ARMCHAIR.

AMERICA

ON THE ROAD  
BY JACK KEROUAC

On the Road is a fictionalised 
account of Jack Kerouac’s own 
journeys across America with his 
friend Neal Cassady. Travelling 
from New York to San Francisco 
then south to Mexico, On the 
Road explores America in its 
true form as readers experience 
the jazz-filled atmosphere of 
small towns alongside the back-
roads of migrant families and 
the homeless. It’s America in its 
raw and vulnerable form, but 
most importantly, it’s a tale of 
freedom and conquests, making 
you fall in love with America and 
its sublime brilliance.

EVVIE DRAKE STARTS OVER BY 
LINDA HOLMES

Evvie Drake Starts Over is a 
sweet story of love and identity 
that takes place in small-town 
Maine. Meet Evvie Drake, a 
young widow who can barely 
leave her house, and Dean 
Tenney, a prematurely retired 
baseball player who wants to 
escape from his reputation in 
New York. A major theme of the 
novel is escaping city life to go 
to an isolated town, allowing 
the characters to self-reflect on 
their current lives and wishes for 
the future.

EVERYTHING, EVERYTHING BY 
NICOLA YOON 

Rather like how we are currently 
living, Nicola Yoon’s protagonist, 
Maddy, has been stuck inside her 
whole life due to suffering from 
a rare immune system disorder 
which prevents her from leaving 
her house. After meeting the new 
boy next door, Olly, her horizons 
begin to broaden, and she takes 
her first steps into the outside 
world. Venturing to Hawaii, Maddy 
sees what she has been missing at 
the risk of her health. This book will 
lift you from your lockdown blues 
and take you to places beyond 
the four walls surrounding you. 
Just like in Maddy’s story, there 
will be an end to this madness, 
and travelling will feel even more 
special.

DENMARK

THE YEAR OF LIVING DANISHLY: 
UNCOVERING THE SECRETS 
OF THE WORLD'S HAPPIEST 
COUNTRY  
BY HELEN RUSSELL

Helen Russell’s guide shares 
some of the most important 
secrets of Danish happiness, 
covering various subjects 
from government to cuisine. 
Perfect for anyone who enjoys 
learning about the lives of 
other countries, The Year of 
Living Danishly is a fun, witty 
and comical autobiographical 
account of what life is like when 
you leave everything behind 
for something new. At several 
points in this book, I would also 
briefly consider the possibility of 
moving to Denmark, completely 
invested in Russell’s adventures. 
I cannot recommend it highly 
enough if you’re looking for a 
form of escapism during the 
pandemic.

JAMAICA INN  
BY DAPHNE DU MAURIER

With staycations being the 
likely holiday of choice in 2020, 
why not allow yourself to be 
transported to the bewitching 
towns and villages of Cornwall? 
Set on Bodmin Moor, Jamaica 
Inn is a deeply atmospheric tale 
of murder and mistrust amidst 
glimmers of Cornish beauty. 
Discover the “magic in the 
moors” and follow Mary on her 
journey to discover the murky 
truth. wA mesmerising read, 
Jamaica Inn won’t fail to lift your 
lockdown mood.

GREECE

WEDDING NIGHT  
BY SOPHIE KINSELLA

If you’re feeling down because 
your summer holiday has been 
grounded, Wedding Night could 
be the perfect alternative. A 
light and entertaining read for 
summer, this book encapsulates 
the idea that when life throws 
you a curveball, it’s best to 
escape – and where better to 
escape than Greece! Kinsella 
masterfully places us in the 
deliciousness of “drinks with 
unfamiliar names,” shimmering 
pools and olive trees swaying 
in the breeze as Lottie’s mission 
to get married unfolds. Grab 
yourself a cocktail and settle 
down!

WORLDWIDE

LESS  
BY ANDREW SEAN GREER

Less is an absolute must-read 
for anyone in need of some 
escapism. This short novel 
will take you on a round-the-
world trip with a failed novelist 
as he attempts to escape his 
problems, but finds quite the 
opposite. Get your passport 
ready as you’ll be travelling far 
and wide – from busy New York 
City, to falling in love in Europe, 
to getting lost in the Moroccan 
desert, to a Christian retreat 
in India. This novel is lyrical, 
hilarious, and heartbreakingly 
good. It was possibly my 
favourite book of 2019.

FANTASY

HOUSE OF EARTH  
AND BLOOD  
BY SARAH J. MAAS

What better place to escape to 
than a fantasy realm? House of 
Earth and Blood is the first book 
in Sarah J. Maas’ new series set 
in Crescent City, an alluring, 
yet dangerous city where a mix 
of magical beings from Fae to 
angels live, work, and party. A 
memorable and transformative 
read, Maas’ latest book grips 
readers as they get to learn 
more about the mysterious 
world and the characters within 
it.

CORNWALL
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BOOKS IN  
TRANSLATION

REV- 
IEWS

In the first edition of The Publishing Post, we’d like 

to take you on a short literary journey. To satisfy your 

translated book needs, we’ll be paying homage to 

the great Carlos Ruis Zafón, reviewing Minor Detail—a 

painfully beautiful historical book about the Nakbka 

and the remarkable novella by Japanese prodigy, 

Mieko Kawakami.

The Legacy of Zafón
When one thinks of Spanish literature, there are two 

authors who immediately come to mind: Miguel 

de Cervantes and Carlos Ruis Zafón. The former 

achieved fame thanks to the iconic character of 

Don Quixote, the latter for making readers from all 

over the world fall in love with Barcelona. 

However, Zafón’s talent is not recognised 

worldwide. His first novel The Prince of Mist was 

published in Spain in 1993, but was only translated 

into English in 2010. The Shadow of the Wind 

also had late success among the international 

community. The book was published in 2001, but 

translations were not produced until 2004. It has 

now been translated into forty-three languages 

and has sold more than fifteen million copies 

worldwide, making Zafón the second most read 

Spanish author in history. 

Zafón died at the age of 55 on June 19, 2020. His 

passing is a loss that has shocked readers around 

the world.

Ms Ice Sandwich is the latest 

novella by Japanese author 

Mieko Kawakami, which has 

been translated by Louise Heal 

Kawai. 

The protagonist, an eight-year-

old boy, becomes obsessed 

with a young woman that 

sells sandwiches at his local 

supermarket. Her bright blue 

eyeshadow gives her the 

nickname of ‘Ms Ice Sandwich’. 

The unnamed protagonist’s life 

is distinguished by the female 

presence. He lives with his 

mother, a fortune teller, and his 

mute, dying grandmother who 

he confides in. She is the only 

Trigger Warning: This book deals 
with war crimes, sexual assault and 
other sensitive topics. 

The beautifully bare prose of 

Adania Shibli’s Minor Detail feels 

like a media report, informing 

the readers of yet another war 

crime. However, no matter 

how impersonal the language 

feels, it is impossible to remain 

unperturbed.

The untenability of impassivity 

is what unites the two halves 

of this clean-cut book. In the 

first half, we see the last days 

of a Palestinian girl raped and 

murdered by Israeli settlers in 

1949, all through the eyes of her 

killer. She is given no perspective 

or voice. Twenty-five years later, 

Adania Shilbi Minor Detail

Mieko Kawakami  
Ms Ice Sandwich

a woman is compelled to retrace 

the victim’s steps in a perilous 

quest to uncover her story. We 

see how the narrator obsessively 

doubts her rights to “retell the 

girl’s story.”

The book masterfully reflects on 

justice, memory and systematic 

erasure. However, the necessity 

of giving voice to the voiceless 

is intentionally left unresolved. 

The victim remains wordless and 

nameless, a “black mass” on the 

burning sand, a weightless dot 

erased from the map of history 

like the countless Palestinian 

villages that had populated the 

Negev desert until 1949.

person he can share his thoughts 

with, knowing his secrets will 

be safe with her. After the 

protagonist realises that his 

perception of Ms Ice Sandwich 

differs from everyone else’s, he 

forms a bond with a classmate 

called Tutti, as they both have 

experienced and dealt with loss 

in the past.

Despite being short, this novella 

offers the opportunity to view 

the world through the whimsical 

lens of a fourth-grader, which 

Kawakami exquisitely renders 

in her work. Ms Ice Sandwich is 

ideal for those who prefer the 

dry and straightforward style 

used by many Japanese authors. 

Ms Ice Sandwich is a weird, 

cinematic experience of a book 

that echoes Hayao Miyazaki’s 

masterpieces.
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Breaking into Publishing 
Interview: 
Amy Lynn

An interview with Amy Lynn, recent 
graduate with a degree in English 
Literature.and team member for The 
Publishing Post.

Welcome to Breaking into Publishing, where we 
talk to publishing hopefuls about their job hunt 
experience and wider tips they want to share with 
others. 

For our first feature, we spoke to Amy Lynn about 
her job search, lockdown learnings and all things 
book related!

HI AMY! CAN YOU TELL US A BIT ABOUT WHO YOU 
ARE?
Hi, my name is Amy, I’m twenty-three and from 
Hertfordshire. I studied English Literature at 
university and graduated in 2019. Since then, 
I have been gaining experience within the 
publishing industry and avidly reading in the hope 
of getting through my TBR pile.

WHAT IS THE BOOK THAT INSPIRED YOUR LOVE OF 
READING?
I have a long-standing love for literature and as 
a child I read every adventure story I could find. 
Therefore, I would have to say Swallows and 
Amazons by Arthur Ransome because I could 
connect to the narrative and draw parallels to my 
own life as a child, when I would spend summers 
sailing and exploring. My English teacher at 
school also hugely inspired me. We read Virginia 
Woolf’s Mrs Dalloway which piqued my interest 
in feminism and modernist literature and these 
topics became a big focus for me at university.

WHICH AREA OF PUBLISHING 
DO YOU HOPE TO GET INTO AND 
WHY?
I am still learning so much 
about the different areas of 
publishing, however, I am 
really interested in publicity 
and editorial. Publicity 
interests me because it is all 
about communication and 
generating exposure to a new 
book using digital platforms. 
This is exciting because I enjoy 
creating original content and 
building hype around my own 
social media channels. Editorial 
also appeals to me because I 
believe that literature should 
be a consumable entity that 
is accessible and can be read 
widely. I think that managing a 
book from acquisition through 
to publication would be so 
exciting.

HAS THE ROLE YOU WANTED 
TO PURSUE CHANGED AS YOU 
LEARNT MORE ABOUT THE 
INDUSTRY?
Not necessarily, but now I am 
more aware of technology 
and digital innovation within 
publishing. I have been learning 
to code during lockdown, and I 
am currently witnessing many 
similarities in the exactness of 
grammar and flow of narrative 
compared to the patterns and 
numbers of code. It is rewarding 
to see how coding can speed up 
tasks and reduce costs. I have 
also taken a digital marketing 
course, which has taught me 
a lot about outreach, data and 
analysis. I have learnt that to 
be competitive during this 
pandemic is to have excellent 
digital skills and a flair for 
technological innovation.

WHAT WOULD YOU SAY IS THE 
BIGGEST CHALLENGE YOU HAVE 
FACED WHILST JOB HUNTING?
For me, the biggest challenge 
has been not having any 
contacts in the industry, so I 
have had to really put myself 
out there when meeting others 
and building connections. The 
Society of Young Publishers is a 
great resource for this. Recently 
during lockdown, social media 
has also been hugely important 
for connecting to others in the 
publishing industry. I have also 
had to research everything on 
my own, so speaking to other 
people about their role and 
how they started a career in 
publishing has been extremely 
valuable. 

WHAT’S SOMETHING THAT HAS 
SURPRISED YOU ABOUT THE 
INDUSTRY THAT YOU DIDN’T 
REALISE BEFORE?
I am surprised by how many 
different types of publishers 
there are – it’s not just the Big 
Five! There are so many smaller 
indie publishers, and they often 
focus on specific topics and 
issues that society is facing. 
Contacting smaller publishers 
is also a great way to get some 
experience, as you are more 
likely to get involved with the 
entire process of publication.

DO YOU HAVE ANY ADVICE FOR 
OTHER PUBLISHING HOPEFULS?
My advice would be to speak to 
as many people working in the 
industry as you can. It’s really 
important to build connections 
with others and it’s also great 
to know there are others in the 
same situation as you. Take 
every opportunity you can to 
develop your skill set, even 
if it’s not directly publishing-
related. Finally, social media 
is hugely powerful as it allows 
you to engage in conversation 
and share your thoughts and 
opinions with others in the 
industry.

A big thank you to 
Amy for participating 
in our first feature! 
Be sure to check her 
Twitter (@amzlynn7) 
and Instagram                           
(@artofsharingwords) 
where she posts book 
reviews and talks about 
her job hunt.

https://twitter.com/amzlynn7
https://www.instagram.com/artofsharingwords/
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